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Foreword 


or many thousands of years people have recorded the notable events 
F of history and their daily transactions of business and have writ- 
ten down their creative literature and dreams by means of symbols or 
“alphabets.” These go back as far as, for instance, cuneiform, invented by 
the Sumerians about 4500 B.C. and used by Babylonians and Assyrians: 
wedge-shaped marks impressed into the surface of clay tablets and the 
facades of buildings. The ancient Egyptians wrote history on the walls of 
their temples and tombs in hieroglyphs, never understood until after the 
discovery in 1799 of the Rosetta Stone with its triple inscription in hiero- 
glyphs, demotic and Greek. Twenty years later Champollion finally solved 
the riddle. To these we can add such exotic alphabets as Brahmi, Ethiopic, 
Arabic, Phoenician, Cyrillic, oriental pictographs and the more familiar 
Greek and Latin. 

Is it therefore astonishing that the inventors and designers of dance 
(oldest of all the arts) should have wished to preserve for posterity what 
they had created and that they too resorted to a great variety of symbols, 
pictographs and alphabets? 

Assembled here for the first time is a survey of more than 400 years of 
these efforts: the book of the priest Jehan Tabourot (Thoinot Arbeau) 
grandfather of notators; the exquisite engraved designs of Feuillet; the 
rare Sténochorégraphie (1852) of Saint-Léon; Nijinska’s Les Noces; Oscar 
Schlemmer’s Triadic Ballet; Merce Cunningham’s Fractions; modern video 
notation and the first attempts at recording the dances of India. 

Today three principal systems of notation, Laban, Benesh and Conte, 
have organizations engaged in recording, and today, too, there are “Cham- 
pollions” in Ann Hutchinson Guest, Régine Astier, Catherine Turocy, 
Wendy Hilton and others who analyze and reconstruct dances from early 
notation. And in this way lost art lives again. 


P.M.E. 
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The Exhibition 


Anonymous. LT’ Art ef Instruction de Bien Dancer, Michel Toulouse, 
Paris, c. 1482. Facsimile of unique copy of first printed book on 


dance. Royal College of Physicians, London, 1936. PME 
Anonymous. Mss. Court Dances, c. 1700, MAM 
Mss. Contredanses et menuets, c. 1750. MAM 


Anonymous. Music and Choreographic Designs of Court Dances. 
French ms. Early 18th Century. MAM 


ARBEAU, THornot [Jehan Tabourot, dit]. Orchesographie, Metode, 
el Teorie. Jehan des Preyz, Lengres, France, 1596. HTC 


AreEenaA, ANTONIUS DE [Antoine de la Sable, dit]. Antonius de Arena, 
Provencalis de Bragardissima, Villa de Soleriis. Stampatura 


Stampatorum, 1670. MAM 
Basitz, Sou. Dance Writing: preliminary outline of a practical 

system of movement notation. Los Angeles, 1939. DNB 
Becker, W. G. Taschenbuch, Leipzig, 1820. HTC 


BELLA, STEFANO DELLA. Etchings of equestrian ballets, with 

notation, in Descrizione delle Feste fatte in Firenze per le Reali 

Nozze de serenissimi Sposi Fernando II, Gran Duca di Toscana 

e Vittoria, Principessa D’Urbino. Zanobi Pignoni, Florence, 1637. PG 


BELLA, STEFANO DELLA. Three etchings, with notation, after 

Ferdinando Tacca in J/ Mondo Festeggiante, Baletto a Cavallo 

fatto del Teatro congiunto al Palazzo del Sereniss. Gran Duca, 

per le Reali Nozze de’ Serenessimi Principi Cosimo Terzo di 

Toscana e Margherita Luisa D’Orleans. Florence, 1661. PG 


BeENESH, Rupo tr. Choreology, Benesh Movement Notation. 
Institute of Choreology, London, 1955. DNB 
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BENESH, Rupo tr. (a) Ms. notation for “Petrouchka,” with 
music. (4) Ms. notation for “Petrouchka,” with diagrams. 


BENESH, JOAN AND Rupo tr. dn Introduction to Benesh Dance 
Notation, London, 1956. 


Biosca, D. Antonio. Arte de Danzar los Rigodones, Sauri y 
Compania, Barcelona, 1832. 


BLESSMAN, JOHAN CHRISTIAN. Characteristische Englische Tanze, 
von D. Friederich Wilhelm Weis, Liibeck, 1777. 


CaLtot, JACQUES. Four etchings, after Giulio Parigi, with 
notation, in Guerra d’ Amore. Festa del Serenissimo Gran Duca di 
Toscana Secondo. Fatto in Firenze in Carnevale del 1615, by 
Andrea Salvadori, Florence, 1615. 


CAROSO DA SERMONETA, Fabritio. Nobilita di Dame, Venice, 1605. 


CausLey, MARGUERITE. An introduction to Benesh Movement 
Notation, London, 1967. 


CHARPENTIER, AUGUSTE W. Mss. Two vols. (one German, one 
French) with 400 notations of steps. Early 18th Century. 


ConTE, Prerre. (1) Manuscript with music and notations for 
“Pastorale,” César Franck, 1940. (2) Manuscript with music and 
notations for “‘Variations Chromatiques,” G. Bizet, 1945. 

(3) Eeriture du Mouvement by Pierre Conté, Paris, n.d. 

(4) La Danse ef Ses Lois by Pierre Conté, Paris, 1952. 


Courtois, Maitre de Danse. Jethode par J. Courtois, Paris, 
1793. Illustrated ms. with instructions and notation. 


CuNNINGHAM, Merce. “Fractions,” 1977. (a) one page of 
notation. (6) Panel of eight pages of notation. 


CZERWINSKI, ALBERT. Die Tanze des XVI Jahrhunderts und die 
alte franzésische Tanzschule. Danzig, 1878. 


Desmonp, Otca. Rhythmographik (Tanznotenschrift). 
Leipzig, 1919. 


Dom Demo. Video tape (7 minutes). 
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Dusors, M. Les Douze Mois de ? Année. Contredanses Frangoises 


Presentées A La Reine par M. Dubois. Gravées par J. Desauche, 
Paris, 1774. 


Durort, GramBatista. Trattato del Ballo Nobile. Felice Mosca, 
Naples, 1728. 


FERRIOL y Boxer, Bartholome. Reglas Ultiles para los Aficionados 
a Danzar. Capoa, Spain, 1745. 


FEvILLet, Raout-Aucrr. Recut’! De Dances, composées par 
M. Feuillet, Maitre de Dance. Paris, 1700; Recue:l De Dances, 
composées par M. Pécour, Paris, 1700; Choregraphie ou l’ Art De 
Décrire La Dance, Paris, 1701. 3 vols. in one. 


FEeviLLet, Raout-AucrEr. Reciietl de Contredances mises en 
Chorégraphie, Paris, 1706. 


FeviLtet, Raout-AucGEr. Orchesography, or the Art of Dancing 


by Characters and Demonstrative Figures (translated by 
John Weaver). London, 1715. 


Gorsky, ALEXANDER. Zablitza Znakov ... (Table of Signs for the 
Notation of the Movements of the Human Body according to 
the System of V. I. Stepanov .. .) St. Petersburg, 1899. 


Gorsky, ALEXANDER. Table of Signs for the Notation of the 
Movements... V. I. Stepanov. 


Gorsxy, ALEXANDER. Two Essays on Stepanov Dance Notation, 
translated from the Russian by Roland John Wiley. Cord Publi- 
cation, 1977. 


Hitton, Wenpy. Dance of Court and Theater. Princeton, 1981 


Hopson, Miuicent. Reconstruction of Niinsky’s “Sacre du 
Printemps.” Four Notations; four Sketches. 


Hurcutnson, Ann. Fanny Elssler’s Cachucha. Dance Books, 
London, 1981. 


Hurcuinson, ANN Gusst. Dance Notation. Dance Horizons, 
N.Y., 1984. 


[9] 


MAM 


PME 


HTC 


PME 


PME 


HTC 


HTC 


HTC 


HTC 


PME 


MH 


PME 


PME 


39 


40 


4] 


42 


43 


44 


45 


46 
47 


48 


49 


50 


51 


52 


HyYNNINEN, ArrI. 1982 unedited ms. in Labanotation of 
“Pillar of Fire”; music: Arnold Schoenberg; choreography: 
Antony Tudor, 1942. 


Isaac, Mr. The Royall Gaillarde. Mr. Isaac’s New Dance made 
for Her Majesty’s Birth Day, 1710, Writt by Mr. de la Garde 
Dancing Master. London, 1710. 


Isaac, Mr. The Pastorall, Mr. Isaac’s New Dance made for 
Her Majesty’s Birth Day, 1713, The Tune by Mr. Paisible, 
Writ by Mr. Pemberton. London, 1713. 


Isaac, Mr. The Northumberland, a New Dance compos’d by 
Mr. Isaac, Perform’d at Court on Her Majesty’s Birth Day, 
Febry 6th, 17—. I. Walsh, London. 


Isaac, Mr. The Friendship, Mr. Isaac’s New Dance for the 
Year 1715, the Tune by Mr. Paisible. I. Walsh, London 1715. 


KiemM, BERNHARD. Katechismus der Tanzkunst. J. J. Weber, 
Leipzig, n.d. 


Knust, AtBrecut. Handbuch der Kinetographie, 1949, typescript, 
8 vols., one of four complete copies and only one in U.S.A. 


Lasan, Rupotr von. Chorecgraphie. Jena, 1926. 


LaBan, Rupotr von. Seript Dancing; La Danse ecrite. Vol. 1. 
Vienna and Leipzig, 1928. Vol. 2. Vienna and Leipzig, 1930. 


L’Aser, Mr. The Royal George. A New Dance Compos’d by 
Mr. Labee For the Year 1717, Writ by Mr. Pemberton. 
London, 1717. 


L’Asee, Mr. The Princess Royale. A new Dance for his 
Majesty’s Birth Day, 1715, Compos’d by Mr. L’Abee, Writ by 
Mr. Pemberton. London, 1715. 


L’ABeEeE, Mr. The Canary, A New Dance for the Year 1724, 
By Mr. Labbé, Writ by Mr. Pemberton. London, 1724. 


Lanprin. Les Plaisirs de Meudon. Engraved unique copy. 
Chez Landrin, Paris, c. 1765. 


Maeny. Principes de Chorégraphie. Duchesne, Paris, 1765. 
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Macri, GENNARO. 7rattato Teorico-Prattico di Ballo. Vicenzo 
Orsino, Naples 1779. 


Ma piep, M. Les Caracteres Des Contre-Danses. Paris, n.d., 
c. 1765. 


Matpiep. Traité sur ’ Art de la Danse. Dedié a Monsieur Gardel 
L’Ainé. Paris, c. 1770. 


McCraw, CHaRLEs B. Scoreography. Ann Arbor, Michigan, 1964. 


McGu Inn_ess-Scort, JuLia. Movement Study and Benesh 
Movement Notation. London, 1983. 


MENESTRIER, ABBE C. F. Des Ballets Anciens ef Modernes. 
René Guignard, Paris, 1682. 


Meunier, ANTONINE. La Danse Classique, Ecole Francaise. 
Figures, Sténochoregraphie; Dictionnaire. Paris, 1931. 


Morris, MAarGaret. Zhe Notation of Movement. London, 1928. 


Nuinska, Bronisiava. “Les Noces”: four items of notation for 
the 1923 production; “Les Tentations de la Bergére’’: two items 
for the 1924 production; “Pictures at an Exhibition”: two pages 
of notation, 1942. 


Nixotais, ALwIn. (1) Music score with notation, 58 pp. 
“Choroscript,” 1946 with 11 pp. of designs. (2) Music score 
with notation, 30 pp., containing Nikolais’ explanation. 

(3) Collection of 30 single pages. 


Pecourt, Monsieur and Dezats, LE Sigur. XXIII Reciieil de 
Dances Pour !’Année 1725 De la Composition de Monsieur 
Pecourt Reciieillies et mises au Jour Par le Sieur Dezais Me de 
Dance de I’Académie Royale de Musique. Gravez par L. Roussel. 


PEMBERTON, Mr. La Cybelline, A New Dance for a Girl. The Tune 
Composed by Mr. Firbank, Writt by Mr. Pemberton. London, 
c. 1720. 


PLAYFORD, JOHN. The Dancing Master or Directions for Dancing 
Country Dances. Samuel Sprint & H. Playford, London, 1698. 
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RAMEAU, PrERRE. Abbregé de la nouvelle Methode, dans L’ drt 
d’ Ecrire ou de Trager toutes sorles de Danses de Ville. Paris, 1725. 


RAMEAU, Pierre. Le Mattre a Danser, Qui enseigne la maniére 
de faire tous les differens Pas de la Danse dans toute la regularité 


de l’Art. ... Paris, 1734. 


Rosert. Recueil de Contredanses. Dediées A Madame de Cypierre, 
Intendante d’Orleans. De la composition du Sr. Robert. Orleans, 


1762. 


Satnt-Lton, Artuur. La Sténochorégraphie ou Art d’écrire 
promptement la Danse. Paris, 1852. 


SCHLEMMER, Oskar. The Triadic Ballet, 1936. Two manuscript 
pages with notation and sketches. 


SERGEYEV, NikoLat GricorEvICcH. Autograph letter to him from 
Colonel W. de Basil outlining his notated revivals for Ballets 
Russes de Monte Carlo, 1933. 


Stris, P. The Art of Dancing, Demonstrated by Characters and 
Figures. London, 1706. 


StEPANOV, VLADIMIR Ivanovicu. Alphabet des Mouvements du 
Corps Humain. Paris, 1892. 


STEPANOV, VLADIMIR Ivanovicu. Ms. score and choreographic 


notation for “La Bayadére” by Léon Minkus (1827-1890). 141 pp. 


Sutton, VALERIE. Sulton Alovement Shorthand. Irvine, California, 
1973. 


THELEvR, F. A. Letters on Dancing. Sherwood & Co., London, 1831. 


Tomuinson, KEettom. The Passepied Round O, A New Dance by 
Kellom Tomlinson, Dancing Master. Mr. Walsh’s, London, 1715. 


Tomiinson, Kettom. Art of Dancing explained by Reading and 
Figures, first design’d in the year 1724 and now published by 
Kellom Tomlinson, Dancing-Master, London, 1735. 


Venu, G. (1) Mohiniyattam. (2) Mudras in Kathakali, notations 
of 373 hand gestures. Kerala, S. India, 1984. 
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WEAVER, JouNn. 4 Collection of Ball-Dances performed at Court 

... All compos’d by Mr. Isaac and writ down in characters by 

John Weaver, (with two autograph dance steps). J. Vaillant, 

London, 1706. PME 


Witey, Rotanp Joun. Dances from Russia: An Introduction to the 
Sergejev Collection. Harvard Library Bulletin, January, 1976. HTC 


Witson, THomas. The Complete System of English Country 
Dancing, by Thomas Wilson. London, 1820. MAM 


ZorN, FRIEDRICH ALBERT. Grammatik der Tanzkunst. 
Three volumes, 1887. BPL 


ZORN, FRIEDRICH ALBERT. Grammar of the Art of Dancing, 
Boston, Mass. 1905. With notation by Ann Hutchinson Guest. AHG 
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Pictorial Material 


ArRBEAU, THorNnort. Engraving by X. A. Brendamour from Die 


Téinze des XVI Jahrhunderts, by Albert Czerwinski. Danzig, 1878. 


Barysunikov, Mikuatt. In “Gavotte de Vestris,” revived by 


V. Yakobson for International Ballet Competition, Moscow, 
1969. Photograph by Nina Alovert. 


BENESH, JOAN. Three photographs: (a) With Margot Fonteyn; 
(6) With Maryon Lane as the Street Dancer; (c) With Rudolf 
Benesh and Carousel Girls. ‘‘Petrouchka,” Royal Ballet, 1957. 


Benois, ALEXANDRE. “Petrouchka,” the Fair Scene, redesigned 
for Royal Ballet Production. 


BERAIN, JEAN. Dancing Portrait of Claude Ballon (1676-1739). 


Watercolor on paper. 


CunnincuaM, Merce. Two photographs by Lois Greenfield of 
“Fractions,” 1978. 


Gontcuarova, NATHALIA. “Les Noces,” 1923. Original drawing, 
ink on paper. 


Isaac, Mr. Drawing by L. Goupy, engraved by G. White, n.d. 
LaBan, Rupotr von. Portrait photograph. 


Ny tnska, BronisLava. Five photographs: (2) With Vaslav 
Nijinsky in “L’Aprés-midi d’un faune,” 1912; (6) Scene from 
“Les Noces,” Diaghilev production, 1923; (c) Costume design 
by André Derain for Anton Dolin in “Les Tentations de la 
Bergére,” 1924; (d) Scene from “Pictures at an Exhibition,” 
1942; (e) Portrait. 


Nrxotais, ALwyn. Three photographs of “Imago,” 1962. 
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Pécour, Louis-GUILLERME. Engraving by F. Chéreau from 
the portrait by R. Tourniére, n.d. 


Roericu, Nicuo.as. Original design for ‘Le Sacre du 
Printemps,” Ballets Russes, 1913. 


SCHLEMMER, Oskar. Two photographs: (a) As The Turk in 
“The Triadic Ballet,” 1922; (6) Portrait by Hugo Erfurth, 
Dresden, c. 1935; (c) Color print of curtain design for the dance 
play “Petrouchka,” 1926; (d) Three small color prints of figures 
from “The Triadic Ballet.” 


SERGEJEV, NIKOLAI GRIGOREVICH. Pencil portrait by P. Froman, 
Santiago, Chile, 1929. 


THELEvR, E. A. in “Figaro au Village,” lithograph by Aubert, 
Paris, n.d. 


TOMLINSON, KELLoM. Engraving by Morellon la Cave, 1754, 
from the drawing by Rd. Bleeck, 1716. 


VENu, G. Original designs for notation of Mudras and 
Mohiniyattam. 


Vestris, AucustE. Dancing portrait by George Dance, engraved 
by Gaetano Bartolozzi, London, 1781. 


SARABHAI, MRINALINI. Three photographs: (a) Mohini Attam; 
(6) Damayanti in Nalacharitam; (c) Portrait. 
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Notators 


Arbeau, Thoinot [Jehan Tabourot, 
dit] (1519-1596) 

Arena, Antonius de [Antoine de la 
Sablé, dit] (1508-1544) 

Becker, W. G. 

Benesh, Joan (1920- ) 

Benesh, Rudolf (1916-1975) 

Biosca, D. Antonio 

Blessmann, Johann Christian 
Weis, Friederich Wilhelm 

Callot, Jacques (1592-1635) 

Caroso, Fabritio (c. 1527-7) 

Charpentier, Auguste W. 

Conté, Pierre (1891-1971) 

Courtois 

Cunningham, Merce (1919- ) 

Desmond, Olga 

Dezais, Jacques 

Dubois, M. 

Dufort, Giambatista 

Ferriol y Boxer, Bartholome 

Feuillet, Raoul-Auger (c. 1660/75- 
c. 1730) 

de la Garde, Mr. 

Gorsky, Alexander (1871-1924) 

Hodson, Millicent (1945- ) 

Hynninen, Airi 

Isaac, Mr. (?-1715) 

Klemm, Bernhard 

Knust, Albrecht (1896-7) 

Laban, Rudolf von (1879-1958) 


L’Abbé, Anthony (c. 1680-1737) 

Landrin 

Magny 

Magri, Gennaro 

Malpied, M. 

McCraw, Charles B. 

Menestrier, Abbé C. F. (1631-1705) 

Meunier, Antonine (1877—?) 

Morris, Margaret (1891- ) 

Nijinska, Bronislava (1891-1972) 

Nikolais, Alwin (1912- ) 

Pécour, Louis (1653-1729) 

Pemberton, Mr. 

Playford, John (1623-1686) 

Rameau, Pierre 

Robert 

Saint-Léon, Arthur (1821-1870) 

Schlemmer, Oskar (1888-1943) 

Sergejev, Nikolai Grigorevich 
(1876-1951) 

Siris, P. 

Stepanov, Vladimir Ivanovich 
(1866-1896) 

Sutton, Valerie 

Théleur, E. A. 

Tomlinson, Kellom 

Venu, G. (1945- ) 

Weaver, John (1673-1760) 

Wilson, Thomas 

Zorn, Friedrich Albert (1815-?) 


c. 1482 


1589 


1605 
1615 
1637 
1670 


1682 
1698 
1700 
1706 
1706 


1710 
1715 
1715 
1720 
ec. 1725 
1728 
1745 


c. 1750 
1762 
c. 1765 
1765 
c. 1765 
1774 
1777 


Chronology 


Anonymous (Notation in 
first printed dance book) 
Arbeau, Thoinot 
[Jehan Tabourot, dit] 
Caroso, Fabritio 
Callot, Jacques 
Bella, Stefano della 
Arena, Antonius de 
[Antoine de la Sablé, dit] 
Menestrier, Abbé C. F. 
Playford, John 
Feuillet, Raoul-Auger 
Siris, P. 
Isaac, Mr. with 
John Weaver 
Isaac, Mr. 
Tomlinson, Kellom 
L’Abée, Mr. 
Pemberton, Mr. 
Rameau, Pierre 
Dufort, Gianbatista 
Ferriol y Boxer, 
Bartholome 
Charpentier, Auguste W. 
Robert 
Landrin 
Magny 
Malpied 
Dubois 
Blessman, Johann 
Christian 


[17] 


1779 
1793 
1820 
1820 
1831 
1832 
1852 
1887 
1892 


1894 
1899 
1903 
1925 
1926 
1928 
1931 
1931 
1936 
1946 
1949 
1956 
1964 
1973 
1977 
1981 
1981 
1982 
1983 
1986 


Magri, Gennaro 
Courtois 
Becker, W. G. 
Wilson, Thomas 
Théleur, E. A. 
Biosca, Antonio 
Saint-Léon, Arthur 
Zorn, Friedrich Albert 
Stepanov, Vladimir 
Ivanovich 
Klemm, Bernhard 
Gorsky, Alexander 
Sergejev, Nikolai 
Nyinska, Bronislava 
Laban, Rudolf von 
Morris, Margaret 
Conté, Pierre 
Meunier, Antonine 
Schlemmer, Oskar 
Nikolais, Alwin 
Knust, Albrecht 
Benesh, Rudolf and Joan 
McGraw, Charles B. 
Sutton, Valerie 
Cunningham, Merce 
Hutchinson-Guest, Ann 
Hilton, Wendy 
Hynninen, Airi 
Venu, G. 
Hodson, Millicent ° 











Louis-Guillerme Pécour, painted by R. Tourniére; engraved by F. Chéreau, c. 1695. PME 
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Claude Ballon, by Jean Berain, c. 1699. PME 
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“The Royal Gailliarde’’ by Mr. Isaac. London, 1710. 
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Mr. L’Abee [sic], writ by Mr. Pemberton, The Royal George, London, 1717. MAM 
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Notation for “Les Noces,’”’ 1923, by Bronislava Nijinska. IN 
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Oskar Schlemmer, “The Triadic Ballet,” 1936. Oskar Schlemmer Theatre Estate, 
Collection UJS 
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BY ALWIN NIKOLAIS | Se 
Alwin Nikolais. Design for Choroscript Notation, 1946. Collection the artist. 
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Designed by Bert Clarke and produced by 
A. Colish, Inc., Mount Vernon, N.Y. 
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